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Concerto No. 4

in A major for
harpsichord,
strings & continuo,
BWYV 1055

Among Bach’s numerous compositions, many are
arrangements of his own works. Concerto No. 4 in
A major for harpsichord, strings & continuo, BWV
1055, is known to be an arrangement of a certain
work composed during Bach’s years at the court of
Anbhalt-Cothen between 1717 and 1723. Yet, it is
generally believed that this concerto was
originally written for the oboe damore.
Unfortunately, the original manuscript is lost; the
Oboe damore Concerto in A major that is
widespread today is a reconstruction of the initial
work. Although this concerto is not normally part
of the standard oboe repertoire, it is in fact more
technically demanding than the oboe concertos by
Mozart or Richard Strauss.

Oboe d’amore is a member of the oboe family. A
little larger than the oboe, it gives a warmer tone.
Originating back in the late Renaissance period,
the instrument slowly fell into disuse in the late
eighteenth century. It was not until one hundred
years later when it began to be used once again, in
works such as Strauss” Symphonia Domestica and
Ravel’s Boléro.

The lively and elegant opening movement is
played alla breve, in the key of A major. The
staccato passage played by the strings serves as
the main motif, interacting with the solo line.
This movement begins with a ritornello, which is
common in Baroque concertos - the orchestral
ritornelli alternate with the solo melody, the
former acting as supporting pillars of the opening
movement.

The day was 28 January 1936. The Pravda, the
official newspaper of the Communist Party of the
Soviet Union, had just published an unsigned
editorial entitled “Muddle Instead of Music: On
the Opera Lady Macbeth of the Mtsensk District”,
heavily condemning the opera by Shostakovich as
not only “coarse, primitive, and vulgar”, but also
contradicting the standards of “Soviet music”.

The supposedly anonymous article was widely
rumoured to have been issued under Stalin’s
orders, or even penned by the leader himself. The
composer was not politically rehabilitated until his

Denunciations from the Supreme Leader

Symphony No.5 in d minor, in the following year,
won back the favour of the authorities as “a Soviet
artist’s creative response to justified criticism”.

Over a decade later, Shostakovich’s career ran into
another roadblock, when Andrei Zhdanov, newly
appointed to direct the Soviet Union’s cultural
policy, mounted a large-scale purge among
cultural sectors, including a 1948 decree against
“formalist” composers including Shostakovich.
Apart from receiving a ban on his works, the
composer was dismissed from his position at the
conservatory and deprived of state privileges.

Founded in 2009, HKFO brings together
experienced local ici educated gst
the top music institutions from around the globe
to provide a series of concerts over the years,
collaborating with celebrated artists including
the Grammy-winning violinist Joshua Bell and
composer Eric Whitacre, pianist Yundi Li, cellists
Jian Wang and Trey Lee, conductor Vassily
Sinaisky, as well as popular singer George Lam
and comedian Jim Chim, amongst many others.

Apart from giving conventional performances,
HKFO also gages in di -interacting
activities and cross-media performances, ranging
from contemporary dance, drama, comedy,
popular music, and other art forms. In 2013,
HKFO hosted Hong Kong's first and largest
choral-orchestral flash mob. Involving more than
200 musicians, HKFO’s flash mob received
universal acclaim; its video has now accrued
more than 1.3 million views on YouTube,
amassing viewers from all over the globe.

Fall of a Tyrant

On 5 March 1953, Stalin passed away, leaving
behind millions of deaths during the dictator’s
thirty-year reign. The end of Stalin’s era also
marked the dawn of a new one: The next General
Secretary, Nikita Khrushchev, quickly renounced
Stalin and his doctrine, purged his supporters,
relaxed his stringent repression and censorship,
and rehabilitated some of his dissidents, in a
process that came to be known as de-Stalinisation.
The Soviet society mirrored this political shift
with a liberalist movement known as
“Khrushchev Thaw”.

Shostakovich’s Symphony No.10 in e minor,
completed seven months after Stalin’s fall, was
conceived under such circumstances.

Decoding the Tenth

Under totalitarian rule, “you never knew what
could happen next,” commented Latvian conductor
Andris Nelsons, who was born during the Soviet
era. “And even though Stalin has died, that fear
remains. There is no immediate sense of joy or
relief. With the frantic repetition of D-S-C-H, I
hear Shostakovich saying to Stalin, with sarcasm
and irony: “You are dead but I am still alive! I'm
still here!””

Stalin’s death did not take away Shostakovich’s
worries completely. The uncertainty held the
composer back about the newly instated rulers and
the post-Stalin standards for the arts. From a
Western perspective, Shostakovich seemed to
focus his creative output with the Tenth on
deploring Stalin’s tyranny and the struggle
between the two men. The second movement, in
particular, was widely recognised to be his musical
portrait of the dictator: relentlessly brutal and
utterly totalitarian. In its home country, the
symphony came under fire for its cryptic
implications, likely against the official artistic
standards of “socialist realism”. Criticism was
levelled against the Finale, which sounds empty,
indecisive and almost lethargic in comparison to
the previous movements.

STATEMENT TO THE COURT

Your Honor, years ago I recognized my kinship
with all living beings, and I made up my mind
that I was not one bit better than the meanest on
earth. Isaid then, and I say now, that while there
is a lower class, I am in it, and while there is a
criminal element I am of it, and while there is a
soul in prison, I am not free.

Your Honor, I have stated in this court that I am
opposed to the social system in which we live; that

I believe in a fundamental change - but if possible
by peaceable and orderly means. Standing here
this morning, I recall my boyhood. At fourteen I
went to work in a railroad shop; at sixteen I was
firing a freight engine on a railroad. I remember
all the hardships and privations of that earlier
day, and from that time until now my heart has
been with the working class. I could have been in
Congress long ago. I have preferred to go to
prison.

HIDDEN

Amidst the controversy, Shostakovich declared at
a seminar on this very symphony in 1954 that the
Tenth was intended for nothing but “to portray
human feelings and passions” despite the many
speculations that musicians and the masses alike
might have made.

The way we see it now, Shostakovich might have
refuted interpretations in an attempt to deny the
authorities any pretext to plague him again. He
had experienced enough when back in 1948,
during the second crackdown, Zhdanov had
gathered Soviet composers to issue a nation-wide
musical decree to write only “music which

GENDA?

appealed to the masses through folk tunes,
ideologically sound material and simple language
and structures” (Order No. 17 of the Chief
Direction in Control of Representations and
Repertoire of the Commission in Charge of the
Arts under the Auspices of the Council of
Ministers of the USSR). Shostakovich was
determined not to repeat the same mistake after
two harsh denunciations: not only did he obscure
the dates of composition, but he also openly
declared his “intention” before the authorities
could respond to the symphony. Even after the
fall of Stalin and the arrival of the new

establishment, what the future held for the
oppressed Shostakovich was yet to be known.

Is the Tenth Symphony a work of protest in
Shostakovich’s fury against Stalin’s tyranny, or is
it, as he claimed, just a portrayal of human
feelings and passions? This shall be left open for
the listener to decide.
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Dear Patrons: To avoid undue disturbance to the performers
and other members of the audience, please switch off the
beeping devices on your alarm watches, pagers and mobile
phones before the performance. We also forbid eating and
drinking, as well as unauthorised photography, audio or video
recording in the auditorium. Thank you for your co-operation.
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Among Bach’s numerous
compositions, many are
arrangements of his own works.
Concerto No. 4 in A major for
harpsichord, strings & continuo,
BWYV 1055, is known to be an
arrangement of a certain work
composed during Bach’s years
at the court of Anhalt-Cothen
between 1717 and 1723. Yet,
it is generally believed that
this concerto was originally
written for the oboe d’amore.
Unfortunately, the original
manuscript is lost; the Oboe
d’amore Concerto in A major
that is widespread today is a
reconstruction of the initial
work. Although this concerto is
not normally part of the standard
oboe repertoire, it is in fact more
technically demanding than the
oboe concertos by Mozart or
Richard Strauss.

Oboe d’amore is a member of
the oboe family. A little larger
than the oboe, it gives a warmer
tone. Originating back in the
late Renaissance period, the
instrument slowly fell into disuse
in the late eighteenth century.
It was not until one hundred

years later when it began to be
used once again, in works such
as Strauss’ Symphonia Domestica
and Ravel’s Boléro.

I. The lively and elegant
opening movement is played
alla breve, in the key of A
major. The staccato passage
played by the strings serves
as the main motif, interacting
with the solo line. This
movement begins with a
ritornello, which is common
in Baroque concertos - the
orchestral ritornelli alternate
with the solo melody, the
former acting as supporting
pillars of the opening
movement.

II. Largely different from the
first movement, the Larghetto
in F sharp minor is heavy-
hearted. In the strings
section, Bach makes use of
the passacaglia, one of his
favourite forms, to thematise
a chromatically descending

The solo then

develops upon the theme.

bassline.

III. The finale returns to the
key of A major, sounding
livelier and more joyful,
reminiscent of dances such
as the gigue. The theme is
played briskly by the first
violins, accompanied by
other parts of the orchestra
with chords. Akin to the
opening movement, the finale
also begins with a ritornello,
whose theme immediately
reappears as the solo joins in
with further embellishments.
A series of triplets are added
in the middle section. At
the end, the first violins
once again play the theme,
and slow down with the
orchestra, bringing the piece
to a conclusion.
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Programme Notes by Die Musikzeitung.
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Shostakovich:
Symphony No. 10
in E minor, Op. 93

It will take us more than one way of
approaching Dmitri Shostakovich’s
music for a thorough understanding
of his craft.

Denunciations from the
Supreme Leader

The day was 28 January
1936. The Pravda, the official
newspaper of the Communist
Party of the Soviet Union, had
just published an unsigned
editorial entitled “Muddle
Instead of Music: On the Opera
Lady Macbeth of the Mtsensk
District”, heavily condemning
the opera by Shostakovich as

Decoding the Tenth

Under totalitarian rule, “you
never knew what could happen
next,” commented Latvian
conductor Andris Nelsons, who
was born during the Soviet
era. “And even though Stalin has
died, that fear remains. There is
no immediate sense of joy or relief.
With the frantic repetition of D-S-
C-H, I hear Shostakovich saying
to Stalin, with sarcasm and irony:
“You are dead but I am still alive!
I'm still here!””

Stalin’s death did not take
away Shostakovich’s worries
completely. The uncertainty
held the composer back about
the newly instated rulers and the
post-Stalin standards for the arts.
From a Western perspective,
Shostakovich seemed to focus
his creative output with the

not only “coarse, primitive, and
vulgar”, but also contradicting
the standards of “Soviet music”.

The supposedly anonymous
article was widely rumoured to
have been issued under Stalin’s
orders, or even penned by the
leader himself. The composer
was not politically rehabilitated
until his Symphony No.5 in d
minor, in the following year, won
back the favour of the authorities
as “a Soviet artist’s creative
response to justified criticism”.

Over a decade later,
Shostakovich’s career ran into
another roadblock, when Andrei
Zhdanov, newly appointed to
direct the Soviet Union’s cultural
policy, mounted a large-scale
purge among cultural sectors,

Tenth on deploring Stalin’s

tyranny and the struggle
between the two men. The
second movement, in particular,
was widely recognised to be his
musical portrait of the dictator:
relentlessly brutal and utterly
totalitarian. In its home country,
the symphony came under
fire for its cryptic implications,
likely against the official artistic
standards of “socialist realism”.
Criticism was levelled against
the Finale, which sounds empty,
indecisive and almost lethargic
in comparison to the previous
movements.

Hidden Agenda?

Amidst the controversy,
Shostakovich declared at a
seminar on this very symphony
in 1954 that the Tenth was
intended for nothing but “to

including a 1948 decree against
“formalist” composers including
Shostakovich. Apart from
receiving a ban on his works, the
composer was dismissed from
his position at the conservatory
and deprived of state privileges.

Fall of a Tyrant

On 5 March 1953, Stalin passed
away, leaving behind millions
of deaths during the dictator’s
thirty-year reign. The end of
Stalin’s era also marked the
dawn of a new one: The next
General Secretary, Nikita
Khrushchev, quickly renounced

Stalin and his doctrine, purged
his supporters, relaxed his
stringent repression and
censorship, and rehabilitated
some of his dissidents, in a
process that came to be known
as de-Stalinisation. The Soviet
society mirrored this political
shift with a liberalist movement
known as “Khrushchev Thaw”.

Shostakovich’s Symphony
No.10 in e minor, completed
seven months after Stalin’s
fall, was conceived under such
circumstances.

portray human feelings and
passions” despite the many
speculations that musicians and
the masses alike might have
made.

The way we see it now,
Shostakovich might have refuted
interpretations in an attempt
to deny the authorities any
pretext to plague him again.
He had experienced enough
when back in 1948, during the
second crackdown, Zhdanov
had gathered Soviet composers
to issue a nation-wide musical
decree to write only “music which
appealed to the masses through
folk tunes, ideologically sound
material and simple language
and structures” (Order No. 17 of
the Chief Direction in Control of
Representations and Repertoire
of the Commission in Charge of
the Arts under the Auspices of the
Council of Ministers of the USSR).
Shostakovich was determined

not to repeat the same mistake
after two harsh denunciations:
not only did he obscure the
dates of composition, but he also
openly declared his “intention”
before the authorities could
respond to the symphony. Even
after the fall of Stalin and the
arrival of the new establishment,
what the future held for the
oppressed Shostakovich was yet
to be known.

Is the Tenth Symphony a work
of protest in Shostakovich’s fury
against Stalin’s tyranny, or is it,
as he claimed, just a portrayal of
human feelings and passions?
This shall be left open for the
listener to decide.

* D-S-C-H represents a motif that often
appears in Shostakovich’s works.
Comprised of the pitches D, El, C, and
B (D, Es, C and H in German, where Es
is pronounced S), it spells out the initial
consonants in the German transliteration
of his name, Dmitri Schostakowitsch.
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