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Programme EiB

Symphony No.8 in B minor Unfinished, D.759
B/ /\ZZE# (R5TAk) D.759

Franz Schubert &85 2% - 871A4F (1797-1828)
|. Allegro moderato FEHIRR

Il. Andante con moto BEEEHIITIR
Intermission iSRS

Symphony No.1in D major Titan

D KIAE—REM (EA)

Gustav Mahler S EfE %k - E&f (1860-1911)

I.Langsam, schleppend 4& 8 AL
Il. Kraftig bewegt, doch nicht zu schnell T2 EBIZEH » (BERKIR

Ill. Feierlich und gemessen, ohne zu schleppen FEERXERE « AL
IV. Stirmisch bewegt R &EFRfiz &SN



.Das Orchester, 1935
V\@x Mopp Oppenheimer (1885-1954)

Symphony ajor Titan
D AH#E%E—

Franz Gustav Mahler &iit&% -5 (1860i1911)

ppend 4 1EHEIE M
gt, doch nicht zu schnell %Egu

IV: Stiirmisch bewegt %lﬂélﬁﬂ&‘?iiiﬂﬂﬂ

Gustav Mahler’s works are the
" ost popular on today’s concert
repertoire. However, in Mahler’s
‘time, his works were not well
received by the audience and
critics. Hans von Bulow once
commented on Mahler’s work,
“made Tristan und Isolde sounds
to me like a Haydn Symphony.”
spite all these, Mahler
%s very well accepted as a
nductor; he was appointed as
conﬂuctor of a theatre in Leibach
- at the age of 21, and soon
appointed as chorus-master at
the Karl Theatre in Vienna.

In ,884, when Mahler was 24,

he started to compose his first
symphony. At the beginning, it
was not planned to be a four-
movements symphony as we
know today, but a symphonic
poem in two parts with

five movements, all with a
programmatic subtitle. Mahler
only named it as Titan in 1894
when it was premiered in Weimar.
Two years later, at its premiere
in Berlin, Mahler deleted a whole
movement and all the subtitles.



A direct explanation for the
removal of the programmatic
subtitles is given by Mahlerin a
letter he wrote to Max Marschalk
in 1896: “Originally, my friends
persuaded me to supply a kind

of program, in order to facilitate
the understanding of the D

major [Symphony]. Thus, | had
subsequently invented this title
and explanations. That | omitted
them this time was caused not only
by the fact that | consider them
inadequate, but also because |
found out how the public has been
misled by them.” In fact, Mahler
gave the piece the title Titan after
the novel by Jean Paul, although
Mahler specified that the piece was
not in any way “about” the book.

Worth mentioning is, the
Symphony No. 1 has shared a lot of
melodies form Mahler’s previous
work Lieder Eines Fahrenden
Gesellen — Songs of Wayfarer. For
instance, the theme initiated by
the cello in the first movement is
come from the second movement
of Lieder Eines Fahrenden Gesellen
“‘Ging Heut’ Morgen Ubers Feld”.

From the lyrics, one can feel
Mahler’s yearning for the nature:

Ging heut’ Morgen Uber’s Feld,

Tau noch auf den Grdsern hing;
Sprach zu mir der lust'ge Fink:

“Ei du! Gelt? Guten Morgen! Ei gelt?
Du! Wird’s nicht eine schéne Welt?
ZinR! ZinR! Schon und flinRk!

Wie mir doch die Welt gefdllt!

I walked across the fields this
morning;

dew still hung on every blade of
grass.

The merry finch spoke to me:

“Hey! Isn’t it? Good morning! Isn’t it?
You! Isn’t it becoming a fine world?
Chirp! Chirp! Fair and sharp!

How the world delights me!”

The two works share not only the
melodies, but also the spirit, they
both reflect Mahler’s experience
in his early life.

The Symphony No.1 expresses
Mahler’s passion in the nature,

also his longing for the better
future. The Titan wakes up at the
grand finale and marching bravely
toward the unknown world.
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