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Liebeslieder Walzer, Op. 52

. Rede, Madchen
I Am Gesteine rauscht die Flut

Ml O die Frauen

1V. Wie des Abends schdne Roéte
-

V. Die griine Hopfenranke

VI.  Ein kleiner, hiibscher Vogel

VIl.  Wohl schén bewandt war es (Soprano Solo)
VIIl.  Wenn so lind dein Auge mir

IX.  Am Donaustrande

X. O wie sanft die Quelle

XI. Nein, es ist nicht auszukommen

XIl.  Schlosser auf, und mache Schldsser
Xlll.  Vogelein durchrauscht die Luft

XIV.  Sieh, wie ist die Welle klar

XV.  Nachtigall, sie singt so schén

XVI.  Ein dunkeler Schacht ist Liebe

XVII. Nicht wandle, mein Licht (Tenor Solo)
XVIIl. Es bebet das Gestrauche

Soprano: Carlie Yeung
Tenor: Brian Lai
Pianos: Elsie Ching and Helena Lam

Conductor: Jacky Liong

Violin Concerto in D major, Op. 77
Original cadenzas by Joshua Bell

. Allegro non troppo
I Adagio
Ill.  Allegro giocoso, ma non troppo vivace — Poco piu presto

Violin: Joshua Bell

Conductor: Mark Hui

The Alto Rhapsody, Op. 53

-
Alto: Carol Lin
Conductor: Mark Hui

Symphony No. 1 in C minor, Op. 68

. Un poco sostenuto - Allegro

I Andante sostenuto

Ml Un poco Allegretto e grazioso

V. Adagio - Piu Andante - Allegro non troppo ma con brio

Conductor: Sean Li
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Dear Patrons To avoid undue disturbance to the performers and other members of the audience, please switch off the beeping devices on your alarm watches, pagers and mobile phones

before the performance. We also forbid eating and drinking, as well as unauthorised photography, audio or video recordings in the auditorium. Thank you for your co-operation.
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oshua Bell is amongst the most celebrated violinists of his era. Bell was
named the Music Director of the Academy of St Martin in the Fields
in 2011, becoming the first person to hold this post since Sir Neville

Marriner formed the orchestra in 1958.

An exclusive Sony Classical artist, Bell has recorded more than 40 CDs -
garnering Grammy, Mercury, Gramophone and Echo Klassik awards - since

his first LP recording at age 18 on the Decca Label.

Perhaps the event that helped most to transform Bell's reputation from
“musician’s musician” to “household name” was his incognito performance

in a Washington, DC subway station in 2007. Ever adventurous, Bell had
agreed to participate in the Washington Post story by Gene Weingarten
which thoughtfully examined art and context. The story earned Weingarten

a Pulitzer Prize and sparked an international firestorm of discussion.

Growing up in Bloomington, Indiana, Bell was serious about the instrument
at the age of 12, thanks in large part to the inspiration Josef Gingold, his
beloved teacher and mentor. Two years later, Bell came to national attention
in his début with Riccardo Muti and the Philadelphia Orchestra. His Carnegie
Hall début, an Avery Fisher Career Grant and a notable recording contract

further confirmed his presence.

Bell has received many accolades: In 2013, he was honoured by the New York
Chapter of The Recording Academy; in 2012, by the National YoungArts
Foundation, in 2011, he received the Paul Newman Award and the Huberman
Award. Bell was named “Instrumentalist of the Year, 2010” by Musical
America and received the Humanitarian Award from Seton Hall University.

In 2008, he received the Academy of Achievement Award.

Bell serves on the artist committee of the Kennedy Center Honors, the New

York Philharmonic Board of Directors, and Education Through Music.

Bell performs on the 1718 Huberman Stradivarius violin and uses a late 18th

century French bow by Frangois Tourte.
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Liebesliedér Walzer, Op. 52

Johannes BRAHMS

Born 7 May 1833, Hamburg, Germany
Died 3 April 1897, Vienna, Austria

2k > 4 52

AIYERSHE : 1868 £F - 1869 F
BE:1870F 1858 E&ﬂﬁﬂﬁ&ﬂz%@

—E+NEN (E2REZH) REFNHEBNBNUFEEMSNER - AR -—ERR
RITER R St - RAEMEMSE 39 5% (T NEESH)  ERANBHEARKE2OFHEFR
B ERZHBRBRRA :

(BzHEZH) A=100  TEEELHREMEH - LEZRN 1868 = 1869 F + AEHF
B AR —EEERBEAMEL B (ERERHM) K (EFERM) 9 LERE -
ERNAIEHTEREAFENRNT EEZEEAAETNRR  EEXEHAHAMARA—SBER -

B (BERRAMH) BNENRKSML - (B2REZEM) TREN  TERE AL SE—@H
FmIFEEEN A RBHE HREER T AARE: [FIFRRERERE  E2RFE k-]

LEEhA 1870 £ 1 A 5 BEMSHARTEER - ERBRNREERBER - XS REBRITER TR
HNEEMRBE  ETFFSEREZLSEFE 2T - BENL  RENBERTHERRAE
BE o TEAHEEAM -

(BzHRESEH) NEEBREREA AR THHEABRETASNBEMRE - EFE
ERREDH - W HABEAEESABHREARNEEFE - EMASZRELBIMHE
HEt o (B2REEH) TRELFHBHERDRERNEGREE - SRFMl BRI
LB FHRRERE - '

LA [RE] B

Composed: 1868 - 1869
Premi € re: 5 January 1870, Vienna, Austria

The eighteen Liebeslieder Waltzes for four-part voices and piano four-hands were not Brahms’
first work involving piano four-hands. Rather, they followed the composer’s esteemed Sixteen 'j
Waltzes, Op. 39, which were so popular that Brahms even arranged them into a simplified
solo version. Brahms was evidently well-versed in creating pieces in this genre.

These waltzes, all set in three-four time, were composed in the period between 1868 and
1869. At this time, Brahms was focusing on his vocal works, which include Ein Deutsches
Requiem and The Alto Rhapsody. Although he had not made much progress in composing
symphonies, he had perfected his vocal pieces by this point in his career.

Unlike Ein Deutsches Requiem, the Liebeslieder Waltzes emanate joy and warmth, so much so that
even the meticulous Brahms, often obsessed with making multiple revisions of his work, exclaimed
at the publication of the score that “this might be the first time my own work has made me smile”.

The piece was premiéred in Vienna on 5 January 1870, to a generally positive reception.
Most of the audience enjoyed the cheery mood of the piece, while some criticised the lack
of melodic flow. Nevertheless, the British audience at the London premiére had nothing but
praise for the piece.

The Liebeslieder Waltzes maintain a moderate tempo overall. This is reminiscent of Schubert’s *

lieders, with a few fundamental differences: The lyrics, translated by the German poet Georg

Friedrich Daumer, stem from foreign poetry, particularly from Scandinavia and Russia. In stark’ "

contrast to Brahms’ 'signature sombre tone, the lively mood of these dances reveal a rarely

seen cheerful side of the composer. f
4
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I. Rede, Madchen

Rede, Madchen, allzu liebes, das mir in die
Brust, die khle,

hat geschleudert mit dem Blicke, diese
wilden Glutgefiihle!

Willst du nicht dein Herz erweichen, willst du
eine Uberfromme,

rasten ohne traute Wonne,
oder willst du, dass ich komme?

Rasten ohne traute Wonne,
nicht so bitter will ich bissen,

komme nur, du schwarzes Auge,
willst du dass ich komme wenn die Sterne
grussen?

Il. Am Gesteine rauscht die Flut

Am Gesteine rauscht die Flut,
heftig angetrieben:
Wer da nicht zu seufzen weiB,

lernt es unterm Lieben.

1ll. O die Frauen

O die Frauen, o die Frauen,
Wie sie Wonne tauen!
Waren lang ein Ménch geworden,

Waren nicht die Frauen!

IV. Wie des Abends schéne Réte

Wie des Abends schdne Réte
mdcht ich arme Dirne glihn,
einem, einem zu Gefallen,

sonder Ende Wonne spriihn.

V. Die griine Hopfenranke

Die griine Hopfenranke,
sie schlangelt auf der Erde hin.

Die junge, schéne Dirne,
so traurig ist ihr Sinn!

Du hére, griine Ranke!
Was hebst du dich nicht himmelwarts?

Du hore, schéne Dirne!
Was ist so schwer dein Herz?

Wie hobe sich die Ranke,
der keine Stiitze Kraft verleiht

Wie ware die Dirne frohlich,
wenn ihr der Liebste weit?

VL. Ein kleiner hiibscher Vogel

Ein kleiner hiibscher Vogel nahm den Flug
zum Garten hin, da gab es Obst genug.
Wenn ich ein hibscher, kleiner Vogel war,
ich sdumte nicht, ick tate so wie der.
Leimruten Arglist, lauert an dem Ort,
der arme Vogel konnte nicht mehr fort.
Nicht fort, nicht fort.

Wenn ich ein hiibscher, kleiner Vogel war
ich sdumte nicht, ich téte nicht wie der.
Der Vogel kam in eine schéne Hand,
da tat es ihm, dem Giliicklichen nicht and.

Wenn ich ein hiibscher, kleiner Vogel war,
ich sdumte nicht, ich tate so wie der.

2= .
#xza Lyrics
l. Speak, dearest maiden

Speak, dearest maiden you whose glance
has hurled

into my cool heart
these wild, passionate feelings!

Don’t you want to soften your heart? Do you
want, you overly pious one,

to rest without true delight?
Or do you want me to come?

Rest without true delight
— | don’t want to suffer so bitterly.

Do come, you dark-eyed maiden;

come when the stars appear!

1. At the rocks rushes the flood

At the rocks rushes the flood,
Bl
vehemently driven:
He who does not know to sigh

will be taught by loving.

1Il. Oh women

Oh women, oh women,
how they do delight!
| would have become a monk long ago

were it not for women!

IV. Like the evening’s beautiful sunset
Like the evening’s beautiful sunset,
I, poor maid, would like to glow;
I’d like to please one and one alone,

to shower her with endless delight.

V. The green hop-vine

The green hop
-vine creeps along the ground.

The beautiful young maiden
— so sorrowful is her heart!

Listen, green vine,
why don’t you climb toward the heavens?

Listen, beautiful maiden,
why is your heart so heavy?

How can a vine climb
that has no support to hold it up?

How could the maiden be happy
if her lover is far away?

VI. A pretty bird flew
A pretty bird flewigg

to the garden where fruit was plentiful.
If | were a pretty little bird,

I’d not hesitate; I’d do just as he did.
Treacherous bird-lime lay in ambush;
The poor bird could not escape.

If | were a pretty little bird,

I’d definitely hesitate before doing as he did.
The bird was taken by a lovely hand;

No harm came to the happy little bird.

If | were a pretty little bird,

I’d not hesitate;
I’d certainly do as he did.

BYRABES
German lyrics by Georg Friedrich Daumer
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VII. Wohl schén bewandt
War es
Wohl schén bewandt
War es vorehe
Mit meinem Leben,
Mit meiner Liebe;
Durch eine Wand,
Ja, durch zehn Wéande,
Erkannte mich
Des Freundes Sehe;
Doch jetzo, wehe,
Wenn ich dem Kalten
Auch noch so dicht
Vor'm Auge stehe,
Es merkt’s sein Auge,

Sein Herze nicht.

VIIl. Wenn so lind dein Auge mir

Wenn so lind dein Auge mir und so lieblich
schauet,

jede lezte Tribe flieht, welche mich
umgrauet.

Dieser Liebe schone Glut,
lass sie nie verstieben!

Nimmer wird, wie ich so treu dich ein Andrer
lieben.
IX. Am Donaustrande
Am Donaustrande, da steht ein Haus
da schaut ein rosiges Madchen aus.
Das Mé&dchen ist wohl gut gehegt,

zehn eiserne Riegel sind vor die Tire gelegt.

Zehn eiserne Riegel das ist ein Spass,

die spreng ich als wéren sie nur vom Glas.
Am Donaustrande, da steht ein Haus,

da schaut ein rosiges Madchen aus.

X. O wie sanft die Quelle

O wie sanft die Quelle sich durch die Wiese
windet

O wie schon wenn Liebe sich zu der Liebe
findet!

XI. Nein, es ist nicht auszukommen

Nein, es ist nicht auszukommen mit den
Leuten;

alles wissen sie so giftig auszudeuten.

Bin ich heiter,
hegen soll ich lose Triebe,

bin ich still,
so heissts ich ware irr aus Liebe.

Nein, es ist nicht auszukommen mit den Leuten;

alles wissen sie so giftig auszudeuten.

VIl. How very pleasant it used to be
How very pleasant
it used to be,
both with my life
and with my love;
through a wall,
even through ten walls,
my friend’s eye
noticed me.
Yet now, alas,
even if | stand
L right in front
of the cold one’s eye,
his eye, his heart

notice me not.

VIII. When your eyes so gently and so
fondly gaze on me

When your eyes so gently and so fondly
gaze on me,

every last sorrow flees that once had
troubled me.

This beautiful glow of our love
—do not let it die!

Never will another love you as faithfully as I.

IX. On the Danube’s bank
On the Danube’s bank there stands a house,
and there a rosy maiden gazes out.
The maiden is quite well protected;
ten iron bars are blocking her door.
Ten iron bars—that’s a joke!
I’ll break them as if they were only glass.
On the Danube’s bank there stands a house,

and there a rosy maiden gazes out.

X. Oh how gently the stream winds

Oh how gently the stream winds
through the meadow!

Oh how beautiful
when one love finds itself another!

IX. No, it is impossible to get along with
such people

No, it is impossible to get along with such
people;

they know how to
interpret everything so maliciously!

If ’'m merry,
I’'m said to have frivolous desires;

if I'm silent,
then it means I’'m mad with love.

No, it is impossible
to get along with such people;

they know how
to interpret everything so maliciously!
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XIl. Schlosser auf, und mache Schlésser

Schlesser auf, und mache Schlésser ohne
Zahl,

denn die bésen Mauler will ich schliessen
allzumal!

XIll. Végelein durchrauscht die Luft
Végelein durchrauscht die Luft
sucht nach einem Aste,
und das Herz, das Herz begehrts,

wo es selig raste.

XIV. Sieh, wie ist die Welle klar
Sieh, wie ist die Welle Klar,
blickt der Mond hernieder!

Die du meine Liebe bist,

liebe du mich wieder!

XV.Nachtigall, sie singt so schon
Nachtigall, sie singt so schén
wenn die Sterne funkeln.
Liebe mich, geliebtes Herz

klisse mich im Dunkeln

XVI. Ein dunkeler Schacht ist Liebe
Ein dunkeler Schacht ist Liebe
ein gar zu geféhrlicher Bronnen;
da fiel ich hinein, ich Armer,
kann weder héren noch sehn,
nur denken an meine Wonnen,

nur stéhnen, in meinem Wehn.

XVII. Nicht wandle, mein Licht

Nicht wandle, mein Licht, dort auBen Im
Flurbereich!

Die FuiBe wirden dir,‘die zarten,
Zu naB, zu weich.

All Uberstrémt sind dort die Wege,
Die Stege dir;

So Uberreichlich trénte dorten Das Auge mir.

XVIII. Es bebet das Gestrauche
Es bebet das Gestrauche,
Gestreift hat es im Fluge ein.VégeIein.
In gleicher Art erbebet die Seele mir,
erschuttert von Liebe, Lust und Leide,

gedenkt sie dein.

XIl. Locksmith, come and make locks

Locksmith, come and make locks,
innumerable locks,

because | want to close their evil mouths
once and for all!

XIIl. A little bird rushes through the air
A little bird rushes through the air
looking for a branch;
and the heart—it yearns for a heart

where it may blissfully rest.

XIV. See how clear are the waves
“See how clear are the waves
when the moon gazes down!
You who are my love,

love me again!

XV. The nightingale sings so beautifully
The nightingale sings so beautifully
when the stars twinkle.

Love me, dear heart;

kiss me in the darkness!

XVI. Love is a dark pit
Love is a dark pit,

a far too dangerous ‘well;
and poor me, | fell in-to it.
Now | can neither hear nor see;
| can only remember my delight,

only groan in my misery.

XVII. Don’t wander, my light

Don’t wander, my light,
over there in the fields!

Your dainty feet
would become Too wet, too soft.

All the roads are flooded there,
all your paths—

So profuse were the tears that flowed from
my eyes.
XVIII. The bushes tremble
The bushes tremble,
brushed during the flight of a little bird.
In the same way my soul trembles,
shaken by love, joy, and sorrow,

when it thinks of you.
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Violin Concerto in D major, Op. 77

Original cadenzas by Joshua Bell

Composed: 1878
Premiere: 1 January 1879, Leipzig, Germany

I.  Allegro non troppo
Il. Adagio
Ill. Allegro giocoso, ma non troppo vivace — Poco piu presto

Giovanni Battista Viotti was famous for his violin concertos. Brahms
was especially influenced by Viotti’s Concerto No. 22 in A minor, an
influence that can be seen in Brahms’ compositions.

“It is always refreshing to listen to this concerto, as it always feels as
if it is my first time,” wrote Brahms in a letter to his friend, Joseph
Joachim, the famous violinist. Brahms’ fondness of Viotti’s work
even surpassed that for Beethoven'’s violin concerto. Nevertheless,
it was not merely passionate and fanciful Italian elements in violin
concertante pieces that would arouse Brahms’ fascination, but the
composer had also'shown exceptional appreciation to Joachim’s

compositions, such as Konzert in ungarischer Weise fir Violine und

Klavier, Op. 21.

A private trial performance of Max Bruch’s Violin Concerto No.2 was
given in Baden-Baden in September 1877. It featured Pablo de
Sarasate as the soloist. Brahms felt unusually refreshed, when he
witnessed an interpretation that was entirely different from Joachim’s.
Drunk on the pleasant tone colour by the great Spanish violinist,
Brahms started composing his own violin concerto in the following
year.

Brahms’ and Joachim’s correspondence corroborated the four-
movement structure of the work. Clara Schumann pointed out the
similarities between the concerto and his Symphony No.2 in D Minor,
when she glanced at the early draft. Even Joachim highly praised
Brahms new composition, which he thought blended the sound of
the soloist and the orchestra together flawlessly. To catch up with
the premiere, Brahms secluded himself for composition. He deleted
the second and third movements that were initially conceived, and
replaced them with a newly composed Adagio. Brahms placed the
abandoned Scherzo movement into his Piano Concerto No.2.

Although Joachim admired Brahms’ violin concerto a lot, he thought
that the solo violinist’s part was technically over-demanding and too
difficult, which was a blemish. However, Brahms refused to adopt
Joachim’s advice and amendments. On the contrary, he added more
virtuosic sections into the piece. Joachim once complained to Clara
that the concerto was way too hard. Also, he had to read the new
score Brahms revised in a limited time. Along with the approaching
premiere, Joachim became further stressed.

Brahms’ violin concerto was premiéred in Leipzig in January 1879,
conducted by the composer himself. Joachim, the soloist, insisted
to start off the premiere with Beethoven’s violin concerto, followed by
Brahms’ violin concerto. The premiere received favourable reviews.
The performances in Budapest, Vienna, London and Frankfurt won
great acclaim as well.

Unlike Brahms’ other compositions, the violin concerto became
quickly reputed over the European music circles. Violinists exerted
themselves to conquer such a superbly crafted work. Nevertheless,
Brahms had an argument with Joachim on letter about the
continuous modification of the score. As the conflict between them

aggravated, Brahms sent the finalised score to the publisher right
after he altered some important sections. It was officially published
in October 1879. Still, Brahms dedicated the violin concerto to
Joachim, notwithstanding they once held opposite views on certain
amendments to the score. Brahms composed the violin concerto
in the lakeside by Portschach, his favourite summer resort. The
environment influenced him to imbue a pastoral style to the work.

Brahms’ violin concerto shares a similar structure with Beethoven'’s.
The first movement, in sonata form, starts without introduction. The
«first subject is introduced by the lower strings and bassoons. The
main key modulates to A minor then to D major, with oboes acting as
a transition. This is followed by a reprise of the opening subject. The
strings play a rhythmic line in D minor, which is then interrupted by
the soloist who enters martially. The solo melody is a continuation of
the first subject. Along with a constant modulation, the woodwinds,
violins and violas repeat the first subject with varied modification.
The exposition section ends when the music returns to D minor.
The second subject in A major is based on the previous melody. It
is introduced by the woodwinds and repeated by the strings. The
development section begins with tutti. The solo melody and rhythm
are again imitated by the orchestra, but played in C major. The music
then melts into pastoral mellowness. The linkup between sections
are smooth and uninterrupted. However, such peaceful atmosphere
is solely reversed by the soloist, who pierces through the music with
the previous motif. The recapitulation is a modulated reprise of the
opening subjects and melodies, first introduced by the woodwinds.
This is followed by a cadenza. The variety of cadenzas is one of
the distinguishing features of the concerto, since many well-known
violinists wrote cadenzas for it, including Jascha Heifetz, Leopold
Auer and Joachim. The postlude is a reprise of the straightforward
first subject. Undergoing a few changes in tempo, a mighty chord
marks the end of the first movement.

The second movement is in a ternary structure, and begins with a
lovely melody from the woodwinds. It is then sung out by the soloist,
yet with a more expressive and lyrical interpretation. The music
drowns in pessimism after modulations, a typical emotion in Brahms’
music. The whole movement proceeds steadily. The soloist reveals
an innermost calmness with a chant-like tone colour. After repetitions
of the thematic motif, the moment ends with a sustained high note.

Likely influenced by Joachim, a native Hungarian, the Rondo final
movement holds a strong gypsy style. The light and bright first
subject serves as a foundation for the following subjects, which are
moduléited and developed. The soloist plays ascending octaves,
followed by a descending scale by the cellos. Such motif constantly
reappears. The original meter is replaced by a 3/4 meter. It changes
to 2/4 when the graceful new melody is introduced, yet returns
to 3/4 right after that. After a short cadenza, the first and second
violins enter individually and open up the postlude. The triplet motif
guides the march-like music to an exciting climax. Along with the
reappearing gypsy theme, the soloist slows down and separates from
orchestral pizzicatos with chords. Eventually, the concerto comes to

a conclusion in a spirited high.
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The Alto Rhapsody, Op. 53
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Composed: 1869; arranged for voices and orchestra by the composer in 1869-70

Premiere: 3 March 1870, Jena, Germany

Brahms continued his streak of choral compositions following the
success of the universally lauded premiere of his Ein Deutsches
Requiem on 10 April 1868. The period between 1867 and 1872 can
be considered the golden age of Brahms’ choral compositions, which
saw the birth of numerous acclaimed choral pieces apart from the Ein.
Deutsches Requiem, including the oratorio Rinaldo, Schicksalslied,
and Triumphlied. With the exception of Rinaldo and the Requiem,
most compositions of this period involve instrumentations on a
smaller scale, which is evident in The Alto Rhapsody for Mezzo-
Soprano, Male Chorus and Orchestra.

The Alto Rhapsody draws from verses 5 to 7 in Harzreise im Winter,
written by Johann Wolfgang von Goethe in 1777. The poet was
inspired to write the poem when he went on a hike at the Harz
with a young man, who had been moved by his previous work, Die
Leiden des jungen Werther (The Sorrows of Young Werther). The
poem reveals Goethe’s outlook and attitude towards worldly affairs.
Brahms held the poem so dearly to his heart that he chose the verses
as the lyrics for his new piece.

The Alto Rhapsody requires an alto soprano as well as a male

choir. The origin of the piece can be traced back to the composer’s y

complex relationship with the Schumann family. In 1869, when
Brahms was 36, he nursed a secret affection for Julie Schumann, the
daughter of Clara Schumann, whom Brahms was a close friend with.
Unfortunately, since Julie had already been engaged to a count, there

was nothing that Brahms could do other than hiding his love away.

Composing is undoubtedly a fruitful avenue of expressing emotions
for a composer. In incredible sorrow and grief, Brahms completed
The Alto Rhapsody. Beginning steadily in C minor, the first of the
three sections of the piece expresses Brahms’*grudge against the
world and his curses against fate, and goes on to develop a gloomy
and mournful aura. The soloist complains about her misfortune and
sings as if she is in doubt. The intense sadness not only portrays the
desolation of winter, but also alludes to the protagonist’s loneliness.

The ternary second section continues in the previous key, with hints
of an operatic aria. Set off by violas with the implementation of
counterpoint, the soloist and violins enter the section simultaneously.
The alto sings with the deepest lugubriousness, which stirs
the listener’s emotions further as she comes to the words “In

N
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ungeniigender Selbstsucht”. The lyrics in the first half of the second

' section are repeated. The section gradually modulates to its parallel

C major, leading to the third section.

As the male choir enters in the beginning of the third section, the
delightful pizzicatos by strings replace the sombre tone with warmth
and consolation. The music, as well as its chant-like melodies,
becomes increasingly lyrical and expressive. Along with disjunct
orchestral accompaniment, the also gives a reprise of the opening
lyrics, guiding the rhapsody to its conclusion. The suffering has been
shown a way, and the lost has been redeemed, as the music fades
into final silence.

“It has been long since | remember being so moved by the depth of

pain in music. The words permeated with lugubriousness dealt an
immense strike on my mind,” wrote Clara Schumann in her diary. In
his own letters, Brahms mentioned that the work contains two of his

strongest emotions — lugubriousness and indignation. A

The premiére of The Alto Rhapsody was given in Jena on 3 March
1870 under the baton of Ernst Naumann and featuring Pauline
Viardot-Garcia as the soloist.®The full score of the piece was
published in the same year.

Brahms used The Alto Rhapsody as a “wedding blessing”, which he
presented to Julie and her beloved brideg%m in grief, marking the
tragic end of his unrequited love since 1869%%
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Aber abseits wer ist's?

Im Gebusch verliert sich sein Pfad;

2 hinter ihm schlagen die Strauche zusammen,

das Gras steht wieder auf,
die Ode verschlingt ihn.
Ach, wer heilet die Schmerzen
dess, dem Balsam zu Gift ward?
Der sich MenschenhaB
aus der Fllle der Liebe trank!
Erst verachtet, nun ein Verachter,
zehrt er heimlich auf
seinen eigenen Wert
In ungenitigender Selbstsucht.
Ist auf deinem Psalter,
Vater der Liebe, ein Ton
seinem Ohre vernehmlich,
so erquicke sein Herz!
Offne den umwélkten Blick
Uber die tausend Quellen
neben dem Durstenden

in der Wiste!

K& Lyrics
But who is that apart?
His path disappears in the bushes;
behind him the branches spﬁng together;
the grass stands up again;
the wasteland engulfs him.
Ah, who heals the pains
of him for whom balsam turned to poison?
Who drank hatred of man
from the abundance of love?
First despised, now a despiser,
he secretly feeds on
his own merit,
in unsatisfying egotism.
If there is Thy Psalter,
Father of love, one not.e
his ear can hear,
then refresh his heart!
Open his clouded gaze
to the thousand springs
next to the thirsting one

in the wilderness!
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